THE VICTORIANS  AND AFTER
years earlier, he wrote the comedy of rationalism, but a rationalism more and more tinged with the mysticism of vitalism, of the Life Force, which, with a number of other things, he learnt from Samuel Butler He is a rationalist lured by metaphysics, he cannot bear the idea of a world of which he cannot see the purpose but in the period with which we are concerned, the rationalist was uppermost He made it his business to expose the cant and hypocrisy, not to mention the muddled thinking, which lay behind most of our social assumptions, and he exposed them brilliantly owing to his inexhaustible capacity for invention, his sense of comedy and fun, and his uncanny knowledge of the stage He is far from being the mountebank and the farceur which those who find his criticism unpalatable attempt to make us believe He has always meant what he says with all the urgency of his vigorous intellect, and he reinforces his meaning in the piefaces, which are the finest pamphleteering since Swift His plays probably had as much effect on the thought of the succeeding generation as the novels of Wells In religion agnostico-mystic, in politics Fabian Socialist, in art anti-aesthetic, he stands as the most typical advanced product of the Edwardian era
Galsworthy was less militant, his plays are pervaded, not by the common sense which animates those of Shaw, but by a sense of pity and an overwhelming desire for social justice The Stiver Box is probably his best play, since there a sense of comedy rams the lesson home, but Stnfe did a good deal t# humanise the class conflict It can be objected that his plays are too obviously didactic, but that did not prevent them from being extremely telling on the stage Granville-Barker was a far greater artist, concerned mainly with the conflict between public morality and private morality, which he treated in different ways, tentatively but charmingly in The Marrying of Ann Leete, powerfully in Waste, but most successfully and subtly in The Voysey Inheritance There is blood-and-bone sympathy, a faith that life is worth living for its own sake in Granville-Barker's work, that is absent from Shaw's. Mr. Barker, as artist, was always intensely interested fa* production, and, at the time when Gordon Craig was con-
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